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For notes about specific pieces, we encourage you to visit our website. In an effort to 
save paper, we have provided the QR code and hyperlink here. Please take the time 
to thoughtfully read through these notes, as they will give you profound insight into 
the music and its social consciousness. We hope you find this process engaging.
chorosynthesis.org/esv2-program-notes

Thank you for supporting the work that we do by being here tonight. Chorosynthesis Singers 
focuses on bringing emotional support to audiences and communities through the music we 
choose to perform. Our focus is not merely on the beauty and excellence of the choral art, but also 
on its power to interact with things that are directly relevant to all of human existence. In this way, 
we sing hope back into our sometimes messy lives and inspiration to our ever-changing world. 
We bring voice to the silenced, the under-represented members of society, the oppressed, and the 
stigmatized. Tonight’s concert is about our continued message to give everyone a voice. From the 
creativity and excellence of our composer’s work to the vision we as artistic directors bring to the 
singers, we are instilling and inspiring a voice. Our singers truly comprise “a symphony of voices 
embedded with social consciousness,” and it is our hope that the quality of our performance and 
the heart with which we perform changes all of us in our perspectives and actions. Let us continue 
“empowering silenced voices”!

Jeremiah Selvey & Wendy Moy
Co-Artistic Directors, Chorosynthesis Singers

chorosynthesis@gmail.com
480-442-4676

PROGRAM NOTES
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PRE-ORDER YOUR CD

Pre-order your copy of Chorosynthesis’s very first 
recording today for only $20!

$20

Chorosynthesis Singers is pleased to offer 
this 2-CD set of all of the works listed in our 

program, to be released by Centaur Records, Inc. 

Pre-order your copy at today’s concert and 
receive FREE shipping of the very first copies 

upon the recording’s release in the Fall of 2017.

www.chorosynthesis.org/
cd-order

To pre-order, stop by our table in the 
lobby or order online at:
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TEXTS & TRANSLATIONS

A Clear Midnight
adapted from Leaves of Grass (1881) by Walt Whitman

THIS is thy hour O Soul, thy free flight into the wordless,
Away from books, away from art, the day erased, the lesson done,
Thee fully forth emerging, silent, gazing, pondering the themes
thou lovest best,
Night, sleep, death and the stars.

A.I.: All-Inclusive, Orga vs. Mecha
Jerome Kurtenbach

Deus ex machina
Betwix the ones the zeros
Lies waiting the life within
Be wary while orga becomes mecha

Wired within we electrify
Firing synapses blaze a trail
Perception thoughts memories
Conceits not ready to defy

Off we think the metal carcass
Lifeless so it seems
Sprung from fleshed hands
We must learn to coexist

Deus ex machina
Betwix the heart the mind
Lies waiting the life within
Welcome orga into mecha

Blue Phoenix (from Gather These Mirrors)
from an interview with Iraqi artist Esam Pasha

When the bombs were falling, I was crazy enough to get on the roof. I felt I should see this,
because artists are the eyes of the culture. It was beautiful — you know?
 
When all the stores were closed, and Baghdad was really a hot spot, I kept on doing art until I ran out of pigment.
There was nothing to paint with, except boxes of crayons. So I mixed up wax paint, using heat.
I made thirty wax works: some on cardboard, some on old record sleeves.
 
The blue one is my favorite. You see the blue color taking over everything, but also reds and yellows
penetrating the blues, like flashing rockets penetrating the calm sky.
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Canticles for the Holy Innocents

Vox in Rama percrebuit,
Lamenta luctus maximi,
Rachel suos cum Lacrymis
Perfusa flevit filios.
Gaudent triumpho perpeti,
Tormenta quique vicerant,
Quorum gemens ob verbera
Vox in Rama percrebuit.

A voice is heard in Ramah,
Lamentation, terrible pain:
Rachel, calling for her children
With her tears.
They rejoice with everlasting triumph
Because they conquered their torments.
For their shrieks under the rod
A voice is heard in Ramah.

I. VOX IN RAMA PERCREBUIT
St. Bede the Venerable, “Hymnum Canentes Martyrum,” c. 7th century

Salvete, flores Martyrum,
In lucis ipso lumine
Quos sevus ensis messuit,
Ceu turbo nascentes rosas.
Vos prima Christi victima,
Grex immolatorum tener,
Aram sub ipsam simplices
Palma et coronis luditis.

Be happy, Flowers of Martyrdom,
In the light of light itself;
Whom a savage blade mowed down
As a whirlwind tears apart a blossoming rose.
You are the first victims for Christ,
Little flock of sacrificial lambs,
Crawling beneath the altar
With palm branches and crowns, Beautifully at play.

II. SALVETE, FLORES MARTYRUM
Prudentius, “Hymnus Epiphaniae” from Liber Cathemerinon, 4th century

In paradisum deducant te Angeli:
In tuo adventu suscipiant te Martyres,
Et perducant te in civitatem
sanctam Jerusalem.
Chorus Angelorum te suscipiat,
Et cum Lazaro quondam paupere
Aeternam habeas requiem.

May flights of angels sing you into Paradise;
May the Martyrs welcome you as you approach,
And may they guide you to the Holy City,
To Jerusalem.
May a choir of angels bear you in their hands,
And with Lazarus, who was a beggar,
May you find eternal rest.

III. IN PARADISUM
from Missa pro defunctis, traditional

- English translations by John Patrick Pazdziora
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Come up from the fields father, here’s a letter from our Pete,
And come to the front door mother, here’s a letter from thy dear son.

Lo, tis autumn, 
Lo, where the trees, deeper green, yellower and redder,
Cool and sweeten Ohio’s villages with leaves fluttering in the moderate wind,
Where apples ripe in the orchards hang and grapes on the trellis’d vines,
(Smell you the smell of the grapes on the vines?
Smell you the buckwheat where the bees were lately buzzing?)

Above all, lo, the sky so calm, so transparent after the rain, and with wondrous clouds,
Below too, all calm, all vital and beautiful, and the farm prospers well.

Down in the fields all prospers well,
But now from the fields come father, come at the daughter’s call,
And come to the entry mother, to the front door come right away.

Fast as she can she hurries, something ominous, her steps trembling,
She does not tarry to smooth her hair nor adjust her cap.

Open the envelope quickly,
O this is not our son’s writing, yet his name is sign’d,
O a strange hand writes for our dear son, O stricken mother’s soul!
All swims before her eyes, flashes with black, she catches the main words only,
Sentences broken, gunshot wound in the breast, cavalry skirmish, taken to hospital,
At present low, but will soon be better.

Ah now the single figure to me,
Amid all teeming and wealthy Ohio with all its cities and farms,
Sickly white in the face and dull in the head, very faint, 
By the jamb of a door leans.

Grieve not so, dear mother, (the just-grown daughter speaks through her sobs,
The little sisters huddle around speechless and dismay’d,)
See, dearest mother, the letter says Pete will soon be better.
Alas poor boy, he will never be better, (nor may-be needs to be better, that brave and simple soul,)
While they stand at home at the door he is dead already, 
The only son is dead.

But the mother needs to be better, 
She with thin form presently drest in black, 
By day her meals untouch’d, then at night fitfully sleeping, often waking,
In the midnight waking, weeping, longing with one deep longing,
O that she might withdraw unnoticed, silent from life escape and withdraw,
To follow, to seek, to be with her dear dead son.

Come Up From the Fields
“Come Up From the Fields Father” from Drum-Taps (1865) by Walt Whitman
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Dipukų Rauda (Displaced Person’s Lament) (from Julius)
Lithuanian text by Marija Simona Šimulynaitė

Baimė kausto mintis
Ryžtas trypia širdis.
Sunkias beržo sula
Ne namų o speigų
Tolimųjų  kraštų
Mūsų siaubo akių
Pamestų tarp miškų
Sutryptų be jausmų.
Ką vaikai pamatys
Jei nebėgsi tolyn,
Kur paslėpsi akis
Nuo likimo nagų?
Gal kitur bus geriau
Gal kiti bus geri.

Fear grips the mind
Determination tramples the heart.
The birch sap is strained
No home but hard frost
The distant land
Our eyes of horror
Lost among forests
Trampled without feeling.
What will the children see
If you don’t flee further,
Where will you hide your eyes
From fate’s clutches?
Maybe elsewhere will be better
Maybe others will be kind.

- English translation by Charles Halka

Do You Hear How Many You Are?
Keane Southard

Do you hear how many you are?
You are multitudes,
Breathing glory.
The most precious hands of God made you.
Certain of your perfectness,
Weaving in your holiness,
Knowing in your frayed distress
You will find a way,
Through garlands you lay.
 
Do you hear how many you are?
You are countless,
Dreaming of peace.
The sweetest gift of love you bring
Throughout the sunken earth,
Believing in its worth,
Delight in the rebirth of all you are
I am never far.
 
Do you hear how many you are?
You are wonders,
Splendidly wayward,
Come home and find yourselves in me.
White lilies on the wing,
The comfort of nothing,
You know this as you sing
A petal kisses dew
I am with you.
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Evening
Hilda Doolittle

The light passes
from ridge to ridge,
from flower to flower—
the hepaticas, wide-spread
under the light
grow faint—
the petals reach inward,
the blue tips bend
toward the bluer heart
and the flowers are lost.

The cornel-buds are still white,
but shadows dart
from the cornel-roots—
black creeps from root to root,
each leaf
cuts another leaf on the grass,
shadow seeks shadow,
then both leaf
and leaf-shadow are lost.

In Midnight Sleep
from Leaves of Grass (1881) by Walt Whitman

In midnight sleep, of many a face of anguish,
Of the look at first of the mortally wounded—of that indescribable look;
Of the dead on their backs, with arms extended wide,
I dream, I dream, I dream.
 
Of scenes of nature, fields and mountains;
Of skies, so beauteous after a storm—and at night the moon so unearthly bright,
Shining sweetly, shining down, where we dig the trenches and gather the heaps,
I dream, I dream, I dream.
 
Long, long have they pass’d—faces and trenches and fields;
Where through the carnage I moved with a callous composure—or away from the fallen,
Onward I sped at the time—But now of their forms at night,
I dream, I dream, I dream.
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Lux Aeterna
from the Requiem Mass

Lux aeterna luceat eis, Domine,
cum sanctis tuis in aeternum,
quia pius es.

Requiem aeternam dona eis, Domine, 
et lux perpetua luceat eis.

Let perpetual light shine upon them, O Lord, 
with your saints for ever, 
for you are merciful. 

Grant them eternal rest, O Lord, 
and let perpetual light shine upon them.

Like a Darling
Naomi Shihab Nye, from the poetic triptych Darling (1995)

1. I break this toast
 
I break this toast for the ghost of bread in Lebanon.
The split stone, the toppled doorway.
 
Someone’s kettle has been crushed. 
Someone’s sister has a gash above her right eye.
 
And now our tea has trouble being sweet. 
A strawberry softens, turns musty,
 
overnight each apple grows a bruise. 
I tie both shoes on Lebanon’s feet.
 
All day the sky in Texas which has seen no rain since June 
is raining Lebanese mountains, Lebanese trees.

What if the air grew damp with the names of mothers, 
the clear-belled voices of first-graders
 
pinned to the map of Lebanon like a shield? 
When I visited the camp of the opposition
 
near the lonely Golan, looking northward toward 
Syria and Lebanon, a vine was springing pinkly 

from a tin can
 
and a woman with generous hips like my mother’s 
said Follow Me.
 

2. Someone not there now
 
Someone was there. 
Someone not there now was standing. 
Someone in the wrong place 
with a small moon-shaped scar on his left cheek 
and a boy by the hand.
 
Who had just drunk water, sharing the glass. 
Who had not thought about it deeply 
though they might have, had they known. 
Someone grown and someone not-grown. 
Who thought they had different amounts of time left. 
This guessing game ends with our hands in the air,  
          becoming air. 
One who was there is not there, for no reason. 
Two who were there.
 
It was almost too big to see.

3. Together 

Our friend from Turkey says language is so delicate 
he likens it to a darling.
 
We will take this word in our arms. 
It will be small and breathing. 
We will not wish to scare it. 
Pressing lips to the edge of each syllable. 
Nothing else will save us now. 
The word “together” wants to live in every house.
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Maa kantaa, Ihminen kaivaa (Earth Carries, Man Digs)

Maa kantaa kivien painon,
puiden raskaan, kipeästi tunkeutuvan kuorman
ja kaiken veden lepäävän painon.
Mutta kaikki ihmisestä säilynyt,
hänen rakennelmansa, aseensa, luunsa
on syvältä maan paisuvasta sydämestä
kaivettava esiin.

Earth carries the weight of the stones,
painfully penetrating, heavy load of trees
and all the waters resting weight.
But all that has maintained from man,
his buildings, weapons, bones
from deep inside the swelling heart of earth,
has to be dug visible.

I--Maa kantaa (Earth Carries)
A poem in Finnish by Hannu Salakka

rakennelmansa, aseensa ja luunsa
multa, savi, hiekka, hiili, noki, maata
multa, hiekka, maa, tiilimurska
maata kaivakaa, maa paisuva
laastin kokkareet, savi, tiilimurska

Luuneula silmästä puolet poissa
Rautanaula vääntynyt
Pieni luukampa piikit poissa
Lapsen kengän pohjapalan katkelma riekaleita

Puurakennuksen lautalattia
hyväkuntoinen lattianalainen vasahirsi
Puurakennus
Salvotun hirsirakennuksen pohja 
Salvottu
Kulmakiven päälle asetettu 
seinälinjan alin hirsi

Raha, klippinki, hopeaa
tuhatviisisataaluvun loppupuoli
Kellertävä tuluspii
Koveran kupera
Hopearaha
Kattotiilen katkelma
puoli äyriä
Tuhatviisisataaseitsemänkymmentäkahdeksan
Pinta on kokonaan nokeentunut

Kaikki ihmisestä säilynyt, kaivettava esiin.

his constructions, weapons and bones
mold, clay, sand, carbon, soot, soil
soil, sand, earth, crushed brick
dig the earth, the swelling earth
lumps of mortar, clay, crushed brick

Bone needle, half an eye missing
Iron nail, warped
Small bone comb, spines absent
A fragment of child’s shoe sole shreds

A board floor from wooden building
Under floor joist log in good condition
wooden building
The base of a timber worked log building
timber worked
The lowest log of the wall line
placed on top of a corner stone

Coin, Klipping, silver
The second half of the sixteenth century
yellowish flint bar
concave convex
Silver coin
Fragment of roof tile
Half penny
Thousand five hundred Seventy-eight
The surface is completely sooted

All human remains, has to be dug up

II--Ihminen kaivaa (Man Digs)
Text chosen by the composer from a list of archeological finds.

- English translations by Pertti Jalava
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Out of Her Place
Susan B. Anthony, from women’s rights speeches and personal letters

Forget conventionalisms;
forget what the world will say,
whether you are in your place or out of your place;
think your best thoughts,
speak your best words,
do your best works,
looking only to your own conscience for approval.
 
There is so much
amid all that is so hopeful,
to discourage and dishearten—
and I feel alone...
but I think I am good for a great deal of work yet...
for it is the brave and courageous who dare to strike out alone—
and it is they who will not surrender...
 
The influence has gone forth,
the great ocean has been moved,
and those who watch, even now may see the mighty waves of truth
slowly swelling on the shores of time.

Reconciliation
adapted from Leaves of Grass (1881) by Walt Whitman

Word over all, beautiful as the sky!
Beautiful that war, and all its deeds of carnage, must in time be utterly lost;
That the hands of the sisters Death and Night, incessantly softly wash again,
and ever again, this soil’d world:
... For my enemy is dead - a man as divine as myself is dead;
I look where he lies, white-faced and still, in the coffin - I draw near;
I bend down, and touch lightly with my lips the white face in the coffin.

Risa Fatal (Fatal Laughter)
Tomás Olano

Minas Gerais, ya fue explotada
Pechos de hierro en corazón de oro.
En Potosí, nada vale un potosí
Brilla la plata por su ausencia.
Ya veo el sol, que se asoma por Perú
Se dibuja en él, el gran Tupac-Amaru
Risa fatal sobre la espalda de los hombres
Risa fatal un sistema el que los controla.
Valen menos que las balas que los matan.

Minas Gerais, it was already mined
Breasts of iron on golden heart.
In the town of Fortune, nothing is worth a fortune
The silver shines by its absence.
Now I see the sun, that searches for Peru
It appears in him, the great Tupac-Amaru.
Fatal laughter upon the back of men
Fatal laughter a system that controls them.
They are worth less than the bullets that kill them.

- English translations by Jeremiah Selvey
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Unleash the Beauty of Your Eyes
Original text by Greek lyric poet Sappho, 
born on the island of Lesbos 
(c. 620-570 BC)

I stand before you, face to face,
Captivated by your sight,
Your soft laughter,
And your voice most gentle.
 
When I see you
A dead trembling overwhelms me,
And everything else is darkness.
I am silenced.
 
Then my heart flutters wildly.
I hear my pulse thundering
With the sweat of emotion.
Fire tingles through my flesh.

- Translated English text by Alexander Campkin
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CHOROSYNTHESIS envisions 
a world where the choral art and 
its communities are thriving and 
preeminent. We believe this vision 
is possible by connecting the 
highest level of choral performance 
and composition with the most 
important issues of our world and its 
communities—hence “Empowering 
Silenced Voices 2.0.” The core 
values (also known as the “Pillars 
of Success”) of Chorosynthesis are 
1) collaboration, 2) innovation, 3) 
sustainability, and 4) excellence. The 
balance of these core pillars guides us in accomplishing our own mission and in creating models 
of success for other choral communities, the goal of which is to demonstrate and illuminate 
innovative ways of achieving healthy success and to forge the way for the ongoing advancement 
of the choral art.

CHOROSYNTHESIS SINGERS, a professional, project-based ensemble, exists to involve 
world-class performers and composers in the creation and performance of music that connects 
the art with community. Recently the ensemble was named as a semi-finalist in the ensemble 
division (professional choruses) for The American Prize. As part of the greater vision of 
Chorosynthesis, Chorosynthesis Singers serves as a practical example of trying to apply the 
ideals of the organization.

Born in Richland, Washington, WENDY K. MOY is the Director of 
Choral Activities and Music Education at Connecticut College. She 
is frequently sought as a guest conductor and clinician for orchestral 
and choral ensembles at all levels. In June, she will be serving as 
assistant conductor for a performance of Tyler’s Suite at Lincoln 
Center. Recent honors include being selected as a semi-finalist in 
the conducting division (professional choruses) of The American 
Prize and as a conducting fellow in the American Choral Directors 
Association (ACDA) International Conductors Exchange Program. 
Wendy continues to perform as a soprano soloist and currently 
sings in CONCORA. Her research focuses on the culture of singing 
communities and the factors that contribute to successful choral 
organizations. She has presented this research numerous times, 

including at the Eastern Division ACDA Conference, the National In-service Conference of the 
National Association for Music Education, and at the International Gay and Lesbian Choruses 
Festival. Wendy holds a BA in Music Education from Seattle Pacific University, a MME from 
Westminster Choir College, and a DMA in Conducting from the University of Washington. 
www.wendymoy.com

JEREMIAH SELVEY, a recent semi-finalist for The American Prize 
in the conducting division (professional choruses), grew up as a 
musician in Spain and the United States, and his career has followed 
an international path with performances throughout North America, 
New Zealand, Australia, and Europe. He currently serves as Visiting 
Director of Choral Activities at Connecticut College, conducts 
Chorosynthesis Singers, and actively pursues a singing career. He is 
a frequent choral clinician, guest conductor, and he regularly teaches 
voice master classes. Jeremiah’s compositions have been performed 
on four continents, and his research on choral expressivity and 
being a singing entrepreneur has been presented in Asia, Europe, 
and throughout the United States, including at the National In-
service Conference of the National Association for Music Education 
and the International Gay and Lesbian Choruses Festival. He is most recently published by 
The Choral Scholar and the Bulletin of the Council for Research in Music Education. Jeremiah 
holds a Bachelor of Music in Sacred Music, Voice Performance from Moody Bible Institute, a 
Master of Music in Choral Conducting from Emory University, and a Doctor of Musical Arts 
in Choral Conducting from the University of Washington. www.jselvey.com

ABOUT THE PERFORMERS

CHOROSYNTHESIS
SINGERS

chorosynthesis.org/singers

COMPOSER BIOS

chorosynthesis.org/composer-bios

CHOROSYNTHESIS
SINGERS
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Jessica Bush

Meaghan Guterman
Wendy Moy

Diane Walters

Altos
Marjorie Bunday
Rachael Colman
Erica Convery

Tenors
Jeremy Holmes
Michael Jones

Joshua Pritchett

Basses
Elijah Blaisdell
Jeremiah Selvey

Jared Swope
Joshua Vander Plaats
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ABOUT THE PERFORMERS

Marjorie Bunday (Alto - Seattle, WA)
Marjorie Bunday, alto, is a recent arrival to Seattle, previously residing in Denver and Washington, DC. Her 25+ 
year career as both soloist and professional choral artist has included positions with St. Martin’s Chamber Choir, 
Colorado Bach Ensemble, Santa Fe Desert Chorale, Washington Bach Consort, Opera Lafayette, and Woodley 
Ensemble. Her opera credits include the role of Noble Orphan 3 in Strauss’s Der Rosenkavalier with National 
Symphony Orchestra at the Kennedy Center Concert Hall. Her years in DC included recording projects, recitals, 
soloist appearances with regional ensembles, church music work; and she was a vibrant presence in DC and 
Colorado’s early music scenes. In Colorado, she was soloist with Seicento Baroque Ensemble, Boulder Bach 
Festival, Boulder Chamber Orchestra, Colorado Bach Ensemble (Bach’s alto cantata Vergnügte Ruh), Baroque 
Chamber Orchestra of Colorado, and Pro Musica Colorado Chamber Orchestra. She created and led the Denver 

Early Music Consort from 2012-2015. Critic Robin McNeil called her “not just a fine contralto...also a scholar of music,” and Sabine 
Kortals of the Denver Post praised her “honey-toned, refined reading” and “strong, soaring tone.”In Washington, Bunday has performed 
with Bellevue City Opera Ballet as soloist and chorister in Handel’s Messiah. In January, she joins the inaugural Dallas Choral Festival’s 
alto section for a performance of Beethoven’s Missa Solemnis. Marjorie has been fortunate to sing the works of many living composers 
in premiere performances and recordings of art songs, opera roles, choral works, and chamber music, and she is excited to carry that 
forward with Chorosynthesis.

Jessica M. Bush (Soprano - Notre Dame, IN)
Jessica M. Bush, coloratura soprano, is a licensed music educator in Indiana with a Bachelor of Arts in Music 
Education from Ball State University. Also a dedicated music liturgist, she currently is pursuing a Master of 
Sacred Music at the University of Notre Dame. There, she studies voice with Dr. Stephen Lancaster, sings with 
the Notre Dame Vocale, and co-conducts two groups in the Notre Dame Children’s Choir. She has a particular 
interest in the Renaissance, Baroque, and Classical periods, oratorio, and chamber music, and sings frequent 
recitals and chamber music performances. Jessica’s recent engagements include her Messiah solo debut with the 
Notre Dame Chorale; Cunegonde (cover) in Bernstein’s Candide with Notre Dame Opera; Angelo in Handel’s 
oratorio La Resurrezione; Mary Magdalene in Sing a New Song Unto the Lord, a modern oratorio by Howard 
Terrell debuted by the Fort Wayne Heartland Chamber Chorale; Nella in Puccini’s Gianni Schicchi with the 

Notre Dame Pocket Opera; and the soprano soloist in several choral masterworks by composers such as Haydn Schubert, and Vaughn 
Williams. She studied abroad and performed in Salzburg, Austria, and in May 2015 traveled to Rome to sing in concert at Santa Maria 
di Monserrato and at a Papal Pentecost Mass at Saint Peter’s Basilica. A composer herself, Jessica enjoys promoting the work of new 
composers, and she continues to make herself more well rounded by adding to the number of instruments she plays, which includes 
organ, piano, violin, mandolin, guitar, saxophone, and drums.

Elijah Blaisdell (Bass - Boston, MA)
Baritone Elijah Blaisdell is earning a reputation as a dedicated, versatile, and sensitive artist, and is sought after 
as both a soloist and a chorister by ensembles around the country. Recent operatic highlights include the role 
of Schaunard in La Boheme with the Crested Butte Music Festival in Colorado and ensemble member with 
the new Ourboros Trilogy in Boston. A passionate advocate for new music, Elijah regularly works with new 
music ensembles, including The Crossing Choir, Genesis Chamber Singers, and Beth Morrison Projects, and 
has performed and recorded new works with Cappella Clausura, Comonwealth Chorale, Central Washington 
University, and Futura Productions. Elijah also collaborates frequently as a soloist with True Concord, St. 
Andrew’s Bach Society, Cambridge Concentus, Summit Chorale Society, and North End Music and Performing 
Arts Center. Additionally, Elijah performs with the Boston Lyric Opera, and Boston Youth Symphony Orchestra. 

Elijah is a graduate of the New England Conservatory’s Masters program in Opera, and is currently based in Boston. Originally from 
Seattle, Elijah holds a Bachelor’s degree in Vocal Performance from Central Washington University where he studied with Dr. Gayla 
Blaisdell. He currently studies with Carole Haber.

Rachael Colman (Alto - Kansas City, KS)
Mezzo-soprano Rachael Colman is so happy to join the Chorosynthesis Singers again this season. Quickly 
establishing herself as a sought-after soloist and chamber artist, her flexible voice and sensitive musicality have 
earned her roster positions with groups such as the GRAMMY®-nominated True Concord Voices & Orchestra, 
the Santa Fe Desert Chorale, the Handel & Haydn Society, and the Spire Chamber Ensemble. She is best known 
for her passionate performances of the works of Purcell, Bach, Handel, Mozart, and Rossini. She has been a 
featured soloist in Bach’s St. John Passion and Purcell’s Dido & Aeneas (as Dido), both in collaboration with the 
Kansas City Baroque Consortium and the University of Missouri-Kansas City Conservatory Singers. Equally at 
home on the operatic stage, her roles have included Angelina (La Cenerentola), Nancy (Albert Herring), Meg 
(Little Women), the Baker’s Wife (Into the Woods), Zita (Gianni Schicchi), Prince Charming (Cendrillon), 

and Cherubino (Le nozze di Figaro), among others. In addition to her contributions to new works with Chorosynthesis, Rachael has 
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Erica Convery (Alto - Lynnwood, WA)
Mezzo soprano Erica Convery is very excited to join Chorosynthesis in its inaugural season. Audiences recently 
heard Ms. Convery as Cherubino in Carroll Opera Theatre’s production of Le nozze di Figaro and as Prince 
Orlofsky in Die Fledermaus with Berks Opera Workshop in which Susan Peña of the Reading Eagle described 
Convery as having “not only an exceptional voice, but is an intriguing presence in this travesti role.” Other recent 
roles include Dorothée in Bel Cantanti Opera’s Cendrillon, Lola in Cavalleria Rusticana with Maryland Lyric 
Opera and Der Komponist in Ariadne auf Naxos with The Singer’s Theater of Washington. Ms. Convery also 
enjoys performing recital and concert works, most recently with the Harford Choral Society as the alto soloist in 
Mozart’s Regina Coeli and Vesperae solennes de confessore and as a recitalist with the Baltimore Musicale. Miss 
Convery made her Carnegie Hall & Kennedy Center concert debuts while finishing her Master of Music degree 

at the Peabody Institute and was described as “breathtaking” by Stockton Record’s Lori Gilbert. Erica Convery received two consecutive 
scholarship grants from the Stockton Opera Competition, is a recipient of two consecutive Peabody Career Grants, winner of the George 
Castelle Memorial Award as well as a member of the elite music honor society of Pi Kappa Lambda. Ms. Convery currently resides in 
Lynnwood, Washington.

Meaghan Guterman (Soprano - Seattle, WA)
Meaghan Guterman, soprano, is a newcomer to the Seattle area and is thrilled to join Chorosynthesis for their 
upcoming project. Prior to moving to Seattle, she resided in Milwaukee where she maintained a busy schedule 
teaching, serving as a section leader and cantor at the Basilica of St. Josaphat, tutoring b’nai mitzvah students, 
as well as performing with numerous ensembles including the Milwaukee Chamber Choir, Milwaukee Choral 
Artists, Collegium Ladyes, and Chicago’s Bella Voce. She was also a section leader for Congregation Shalom’s 
High Holiday choir for five years, a guest artist with the East Side Chamber Players, and an active performing 
member of the MacDowell Club of Milwaukee. Recent engagements included the solo quartet in Allegri’s 
Miserere Mei, and repertoire ranging from Schumann to Tesori. She also had the pleasure of playing Mrs. 
Nordstrom in A Little Night Music and Glinda/Aunt Em in The Wizard of Oz last season. Meaghan holds vocal 

performance degrees from the University of Iowa (BM) and the University of Wisconsin-Milwaukee (MM). She is currently a section 
leader at St. James Cathedral in Seattle.

Jeremy Holmes (Tenor - De Soto, IL)
Jeremy Holmes, tenor, recently graduated from Southern Illinois University with a Bachelor’s in Music 
Education. While he initially studied euphonium, he became interested in developing his skills as a choral singer 
and auditioned into the university’s premiere choral ensemble in 2011. Since graduating, he has performed with 
various university, community, and church ensembles throughout the Southern Illinois region. This summer, he 
will return to the Southern Illinois Music Festival for his fourth season as a member of the opera chorus. During 
his time at SIU, Jeremy had the pleasure of collaborating with renowned composers and performers including 
Morten Lauridsen, Lucy Shelton, Evelyn Glennie, and The Thirteen Chamber Choir. He has also had the chance 
to perform in several venues throughout the Midwest, including the Carson Center, Hoogland Center for the 
Arts, and Orchestra Hall. In 2012, he participated in a collaborative three-week residency in Dublin, Ireland 

that culminated in an original theatre piece performed at Smock Alley Theatre. He is looking forward to an incredible music-making 
opportunity with the Chorosynthesis Singers to promote artistry and social justice in song.

Michael Jones (Tenor - Chicago, IL)
Michael Jones, tenor, performs nationwide as a soloist and chamber musician. A Chicago native, he regularly 
sings with The Crossing, Music of the Baroque, William Ferris Chorale, Grant Park Opera Chorus, The Bridge 
Ensemble, Bella Voce and Chorosynthesis. Michael has recorded on Parma, Albany, World Library Publications 
(WLP), and GIA. He has performed on five Downbeat Award-winning recordings. Michael studied at the 
Cincinnati Conservatory of Music for his bachelors in jazz trumpet and Northwestern University’s Bienen 
School of Music for his masters in jazz trumpet.

ABOUT THE PERFORMERS

participated in workshops with Steve Reich and John Corigliano, and has delved into the world of improvisational music as well - during 
her study at the OperaWorks program in Los Angeles she created the role of B.B. Worthington in a completely improvised three-act opera.  
She is a two-time winner of the Kansas City Musical Club voice competition, a Rose Award Winner in the Sigma Alpha Iota musical 
competition, and first-place winner in the MasterWorks Vocal Competition in Winona Lake, IN. She has been an artist with the Opera 
in the Ozarks, MasterWorks, and OperaWorks training programs, and holds degrees from the University of Missouri-Kansas City and 
Baylor University. She also freelances as a graphic designer, specializing in the needs of her fellow musicians. www.rachaelcolman.com
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Forte Level ($100-$249)
Elisabeth Baeskens

Josh Beck
Ronald Cammarata

Jared Chase
Ken Dillon

Jennifer Erdmann
Leona Fontaine
Craig Gibson

Sue Huey
Abel Sutherland

Mezzo Forte Level
($75-$99)

Angelo Abello
Darryl Higa
Patrick Oyco
Thomas Paris

Robye
Cailin Wilke & Evan Crawford

Mezzo Piano Level 
($50-$74)

Maria & Doug Bayer
Martin Benvenuto

Lynn Wood Bertrand
R. Timothy Brady

Sharon Bruhn
Kristine Bryan
Jeremy Brown

Ilene & Joseph Gregorio
Lynn Hurst

Kenneth Kiesler
Benjamin Killey
Bryan Mac Kay
Beth McMahon
Ina O’Connor
Gene Peterson

John Rommereim
Kathy Selvey

Kendal Strickland
Melvin Terry

Rose Tosti
Ellen G. Voth
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Joshua R. Pritchett (Tenor - Chicago, IL)
Originally from Stillwater, 29-year-old Minnesotan Tenor, Joshua R. 
Pritchett, is quickly establishing himself as a versatile performer of both 
opera and concert repertoire. Chorally, Josh is a member with midwestern 
choruses, such as: The Strangers, Bella Voce, The Marion Consort, The Grant 
Park Chorus, Elgin Master Choral, Chicago Choral Artists, Vox Nova, and 
the Chicago Bach Project. Josh has recently collaborated with The Baroque 
Opera Workshop, in NY, performing the role of Egeo, in Cavalli’s Il Giasone; 
and the Ensemble with Haymarket Opera co., Telleman’s Don Quichotte 
auf der Hochzeit des Comacho. Josh has performed worldwide for various 

concerts and operas: Paris, in Offenbach’s La Belle Helene; Franz, in Le Conte d’Hoffman, and FE-
NI-HAN, in BA-TA-CLAN. Josh was also a featured soloist for the Orvieto Musica festival in Orvieto 
Italy, and featured soloist for the World Peace Bell Ceremony in S. Korea. Josh received his Bachelor 
of Music at the University of Wisconsin River Falls, and went on to pursue his Master of Music in 
vocal performance at North Park University in Chicago IL. Being known for his acting background, 
and Leggiero ease, Josh has trained as both Character Tenor and Baroque concert soloist.

Joshua Vander Plaats (Bass - Spokane, WA)
Joshua Vander Plaats, bass, is known for his uniquely low range and dark 
timbre. A native of Sioux Center, Iowa, Joshua recently graduated with a 
degree in vocal performance from the University of Idaho, where he studied 
under Dr. Kyle Ferrill. In 2013 Joshua attended Sonoma Bach Festival’s 
choral workshop, “Chanticleer in Sonoma,” where he worked directly with 
members of the Grammy-Award-winning ensemble. He has also received 
the honor of being selected as a finalist for Chanticleer.

Diane Walters (Soprano - Cincinnati, OH)
Diane Walters, described as a “clear, beautifully colored soprano” by the 
Broad Street Review in Philadelphia is an active chamber artist and soloist 
based in Dayton, Ohio.  She currently sings with Cincinnati’s Vocal Arts 
Ensemble under the direction of Craig Hella Johnson, the Berwick Chorus 
of the Oregon Bach Festival, and the Choir of St. Peter in Chains Cathedral. 
She has also sung with the Junge Stuttgarter Bach Ensemble of the 
International Bachakademie Stuttgart, Mendelssohn Club of Philadelphia, 
Cincinnati May Festival Chorus, Dallas Choral Festival, and Philadelphia 
Chamber Choir.  As a soloist she has appeared with the Warminster 

Symphony, Network for New Music in Philadelphia, the Northern Kentucky Community Chorus, 
Tenth Presbyterian Church in Philadelphia, St. Mary Catholic Church in Dayton, Ohio, and the 
University of Texas Rio Grande Valley Master Chorale.  Upcoming engagements include the premiere 
of Kile Smith’s Canticle at the Chorus America Conference in Cincinnati with Vocal Arts Ensemble, 
Elijah with the University of Texas Rio Grande Valley Master Chorale and will return to the Berwick 
Chorus of the Oregon Bach Festival.  She received training as the Kathleen Life Corbett Apprentice 
with Berkshire Choral International and attended Temple University and Capital University.

Jared Swope (Bass - Springfield, MO) 
Acclaimed for having a voice “perfectly suited to Baroque music” by 
KCMETROPOLIS, baritone Jared Swope has begun a blossoming career as 
an oratorio and choral singer. While balancing his undergraduate studies of 
music education and voice performance, he has performed regularly with 
the Trinity Chamber Artists (KC) and the Tennessee Chamber Chorus. 
Recently, he performed as bass soloist in Te Deum Antiqua’s presentation of 
Dietrich Buxtehude’s Membra Jesu nostri. In April 2015, Jared performed as 
a member of the Carnegie Hall Chamber Chorus alongside Peter Phillips’ 
Tallis Scholars in their sold-out ‘Spem In Alium’ Project. For the past two 

summers, he has participated in the Weimarer Bachkantaten Akademie, performing 6 cantatas 
of J.S. Bach under the baton of Helmuth Rilling throughout Germany. Jared recently earned his 
Bachelor’s of Music-Vocal Performance and Bachelor’s of Music Education degrees from Missouri 
State University in Springfield, MO.

18



Join us in our effort to use art to 
EMPOWER SILENCED VOICES
www.chorosynthesis.org/join-us

EXAMPLES OF
WHERE YOUR MONEY GOES

 $25
Subsidize a student ticket.

 $50 
Subsidize music for one singer.

 $75
Subsidize an instrumentalist for a 
rehearsal.

 $125
Subsidize a night of housing for 
two performers.

 $250
Subsidize a singer performer fee 
for a short project.

 $500
Sponsor a singer’s airfare.

 $1,000
Sponsor a New Choral Music 
Reading Session.

 $1,500 
Sponsor a singer position.
Subsidize travel, lodging, music, and 
performing fees for one singer. We 
can name the position after you or 
someone you want to honor.

  $2,500
Sponsor a rehearsal/performance venue 
for a concert. Subsidize the production and 
rental costs associated with a venue.

  $5,000
Sponsor a CD.
Subsidize the publishing, distribution, and 
marketing costs of a recorded CD.

  $10,000 
Sponsor a composer commission.
Subsidize a project commission between 
Chorosynthesis and a composer. Talk to us. 
We have some exciting possibilities lined up!

  $18,000
Sponsor a choir of 12 professional singers 
for a concert. Subsidize travel, lodging, 
music, and performing fees for 12 singers.

       $25,000
Sponsor a full recording project all the 
way through its release.
Subsidize mechanicals; recording/producing 
staff salaries; publishing, distribution, and 
marketing of CDs; and a formal release 
announcement and party.

Transforming American Choral Music Through Collaboration, 
Innovation, Sustainability, and Excellence

Piano Level ($25-$49)
Etienne Abelin

Shawn Aebi
Eve Bernshaw
Jason Bishop

Douglas & Grace Blake
Mieke Brouwer & Janie Cantwell

Patrick Brown
Jeromy Carpenter

Christopher Clarke
John Conahan

Kevin Dong
Anne Erps
Nina Falk

Michael Grube
John M. Gamble

Ross Guida
Jocelyn Hagen

Loretta Haggard
David Klinge

Stephen Lancaster
Katrina Lehto

Johnathon Leon
Levi Lindsey

Topher Miller
Jason Moy
Lisa Moy
Liz Moy

Stephen O’Bent
Bruce Odland

Nina Papathanasopoulou
Ken & Jan Pendergrass

Kala Pierson
Matthew Robertson

Lisa Shearer
Andrey Stolyarov
Elizabeth Truman

Melissa Whitlock Williams
Mark Winges
Nancy Zylstra

CHORO CIRCLE 
2016
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Funding for ESV 2.0 has been made possible by:

Connecticut College Enders Endowed Fund
Connecticut College R. F. Johnson Faculty Development Fund

Connecticut College Hodgkins Untenured Faculty Development Fund
Ron Cammarata

Paul Johns
Wendy Moy

Jeremiah Selvey

SPONSORS

Thank you to all who have donated to our project of Empowering Silenced Voices! 

Thank you to the Mid-Columbia Mastersingers and Justin Raffa for 
hosting us in their homes and as Artists-in-Residence for the week. Thank you also

for collaborating with us in performance and community engagement activities.

Thank you to Seattle Pacific University, Grace Lutheran Church and 
Jameson Varpness for hosting us and the use of their beautiful venues.

Thank you to Ron Haight of RHM Audio for recording tonight’s concert and our double CD project.

Thank you to Rachael Colman of Rachael Colman Designs for her graphic design work, 
making us look good, and putting up with two sets of directions sometimes.

Thank you to composers who took the time to submit scores to our Call for Scores 2015-2016. 
Tonight’s performance and the recording project with all these premieres about 

social justice is truly a tribute to the creative skills and talent of these composers.

Thank you to all of our volunteers, who helped run the front house tonight 
and who keep inspiring us to work hard to empower silenced voices.

Thank you to ACDA, GALA Choruses and leaders like Dennis Coleman, Artistic 
Director Emeritus of Seattle Men’s and Women’s Choruses, for 

mentoring us and giving us a vision for using music as a form of advocacy.

Thank you to Jurate Švedaite Waller for assistance with the Lithuanian diction and to 
Riikka Pietiläinen-Caffrey for assistance with the Finnish Diction.

Thank you to the people who have served as hosts for our singers in 2016 & 2017.

Thank you to our family and friends for supporting Chorosynthesis over 
the past 7 years. Your words of advice and encouragement keep us going!

Thank you to all of you for the little things you do to help keep projects like this going.

ACKNOWLEDGEMENTS


