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PROGRAM 
 

SMC CHAMBER CHOIR 
 

from Liebeslieder Wälzer, Op. 52 Johannes Brahms (1833–1897) 
 

Rede, Mädchen, allzu liebes, No. 1 
Wie des Abends schöne Röte, No. 4 
Die grüne Hopfen ranke, No. 5 
Wohl schön bewandt war es vorehe, No. 7 
Wenn so lind dein Auge mir, No. 8 
 

O wie sanft die Quelle, No. 10 
Nicht wandle, mein Licht, No. 17 
Ein kleiner, hübscher Vogel, No. 6 
 

Am Gesteine rauscht die Flut, No. 2 
Am Donaustrande, da steht ein Haus, No. 9 
Schlosser auf, und mache Schlösser, No. 12 
O die Frauen, No. 3 
Nein, es ist nicht auszukommen, No. 11 

 

Kaytie Jeffries, soprano 
Miles Gonzalez, tenor 

Mercedes Juan Musotto, primo piano 
Gary Nesteruk, secondo piano 

 
 

SMC CHAMBER CHOIR 
TENORS & BASSES 

 

from West Side Story Leonard Bernstein (1918–1990) 
 

One Hand, One Heart arr. Kirby Shaw (b. 1942) 
Jessica Ross & Adam McCrory, soprano/tenor duet 

Miles Gonzalez, tenor 
 

Gee, Officer Krupke arr. Ed Lojeski (b. 1942) 
 
 

SMC CHAMBER CHOIR 
SOPRANOS & ALTOS 

 

Stand in the Light Kari Medina (b. 1960) 
 
 

SMC CHAMBER CHOIR 
TENORS & BASSES 

 

I Sing Out Mark Hayes (b. 1953) 
Elai Davidson, tenor 

Miles Gonzalez, tenor 
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SMC CHAMBER CHOIR 
 

Love Is Love Is Love Is Love Abbie Betinis (b. 1980) 
 

TEXTS & TRANSLATIONS 
LIEBESLIEDER WÄLZER, OP. 52 
Russian and Polish poems, translated into German by Georg Friedrich Daumer, Polydora, vol. 2, 1855 
 
No. 1 

Rede, Mädchen, allzu liebes, 
das mir in die Brust, die kühle, 
hat geschleudert mit dem Blicke 
diese wilden Glutgefühle! 
 
Willst du nicht dein Herz erweichen, 
willst du, eine Überfromme, 
rasten ohne traute Wonne, 
oder willst du, daß ich komme? 
 
Rasten ohne traute Wonne, 
nicht so bitter will ich büßen. 
Komme nur, du schwarzes Auge. 
Komme, wenn die Sterne grüßen. 

Speak, maiden, whom I love all too much, 
who hurled into my once aloof heart, 
with only one glance, 
these wild, ardent feelings! 
 
Will you not soften your heart? 
Do you wish to be chaste 
and remain without sweet bliss, 
or do you want me to come to you? 
 
To remain without sweet bliss - 
I would never make such a bitter penance. 
So come, dark-eyes, 
come when the stars greet you. 

 
No. 4 

Wie des Abends schöne Röte 
möcht ich arme Dirne glühn, 
Einem, Einem zu gefallen, 
sonder Ende Wonne sprühn. 

Like the evening's lovely red, 
would I, a poor maiden, like to glow, 
to please one, one boy – 
and to then radiate bliss forever. 

 
No. 5 

Die grüne Hopfenranke, 
sie schlängelt auf der Erde hin. 
Die junge, schöne Dirne, 
so traurig ist ihr Sinn! 
 
Du höre, grüne Ranke! 
Was hebst du dich nicht himmelwärts? 
Du höre, schöne Dirne! 
Was ist so schwer dein Herz? 
 
Wie höbe sich die Ranke, 
der keine Stütze Kraft verleiht? 
Wie wäre die Dirne fröhlich, 
wenn ihr das Liebste weit? 

The green hops vine, 
 it winds along the ground. 
 The young, fair maiden - 
 so mournful are her thoughts! 
  
 You - listen, green vine! 
 Why do you not raise yourself heavenwards? 
 You - listen, fair maiden! 
 Why is your heart so heavy? 
  
 How can the vine raise itself 
 when no support lends it strength? 
 How can the maiden be merry 
 when her sweetheart is far away? 

 
No. 7 

Wohl schön bewandt 
War es vorehe 
Mit meinem Leben, 
Mit meiner Liebe; 
Durch eine Wand, 

Quite fair and contented 
was I previously 
with my life 
and with my sweetheart; 
through a wall, 
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Ja durch zehn Wände, 
Erkannte mich 
Des Freundes Sehe; 
Doch jetzo, wehe, 
Wenn ich dem Kalten 
Auch noch so dicht 
Vor'm Auge stehe, 
Es merkt's sein Auge, 
Sein Herze nicht. 

yes, through ten walls, 
did my friend's gaze 
recognize me; 
But now, oh woe, 
if I am with that cold boy, 
no matter how close 
I stand before his eyes, 
neither his eyes 
nor his heart notices. 

No. 8 
Wenn so lind dein Auge mir 
und so lieblich schauet, 
jede letze Trübe flieht 
welche mich umgrauet. 
 
Dieser Liebe schöne Glut, 
laß sie nicht verstieben! 
Nimmer wird, wie ich, so treu 
dich ein andrer lieben. 

When your eyes look at me 
so gently and lovingly, 
you chase away every last anxiety 
that troubles my life. 
 
The lovely glow of this love - 
do not let it disappear! 
No one else will ever love you 
as faithfully as I. 

 
No. 10 

O wie sanft die Quelle sich 
durch die Wiese windet! 
O wie schön, wenn Liebe sich 
zu der Liebe findet! 

O how gently the stream 
 winds through the meadow! 
 O how lovely it is when Love 
 finds Love! 

 
No. 17 

Nicht wandle, mein Licht, dort außen 
im Flurbereich! 
Die Füße würden dir, die zarten, 
zu naß, zu weich. 
 
All überströmt sind dort die Wege, 
die Stege dir; 
so überreichlich tränte dorten 
das Auge mir. 

Do not wander, my light, out there 
in the field! 
Your feet, your tender feet, would get 
too wet, too soft. 
  
 All flooded are the paths there, 
 and the bridges, 
 so amply there 
 did my eyes weep. 

 
No. 6 

Ein kleiner, hübscher Vogel 
nahm den Flug 
zum Garten hin, 
da gab es Obst genug. 
Wenn ich ein hübscher, 
kleiner Vogel wär, 
ich säumte nicht, 
ich täte so wie der. 
 
Leimruten-Arglist 
lauert an dem Ort; 
der arme Vogel 
konnte nicht mehr fort. 
Wenn ich ein hübscher, 
kleiner Vogel wär, 
ich säumte doch, 
ich täte nicht wie der.  
 

A small, pretty bird 
took flight 
into the garden - 
there was fruit enough there. 
If I were a pretty, 
small bird, 
I would not hesitate - 
I would do just as he did. 
 
Malicious lime-twigs 
lurked in that place; 
the poor bird 
could not escape. 
If I were a pretty, 
small bird, 
I would have hesitated, 
I would not have done that. 
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Der Vogel kam 
in eine schöne Hand, 
da tat es ihm, 
dem Glücklichen, nicht and. 
Wenn ich ein hübscher, 
kleiner Vogel wär, 
ich säumte nicht, 
ich täte doch wie der. 

The bird came 
into a pretty girl's hand, 
and it caused him no pain, 
the lucky thing. 
If I were a pretty, 
small bird, 
I would not hesitate -- 
I would do just as he did. 
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No. 2 
Am Gesteine rauscht die Flut, 
heftig angetrieben; 
wer da nicht zu seufzen weiß, 
lernt es unterm Lieben. 

Against the stones the stream rushes, 
powerfully driven: 
those who do not know to sigh there, 
will learn it when they fall in love. 

 
No. 9 

Am Donaustrande, 
da steht ein Haus, 
da schaut ein rosiges 
Mädchen aus. 
 
Das Mädchen, 
es ist wohl gut gehegt, 
zehn eiserne Riegel 
sind vor die Türe gelegt. 
 
Zehn eiserne Riegel 
das ist ein Spaß; 
die spreng ich 
als wären sie nur von Glas. 

On the banks of the Danube, 
there stands a house, 
and looking out of it  
is a pink-cheeked maiden. 
 
The maiden 
is very well-protected: 
ten iron bolts 
have been placed on the door. 
 
But ten iron bolts 
are but a joke; 
I will snap them 
as if they were only glass. 

 
No. 12 

Schlosser auf, und mache Schlösser, 
Schlösser ohne Zahl; 
denn die bösen Mäuler will ich 
schließen allzumal. 

Locksmith - get up and make your locks, 
locks without number; 
for I want to lock up 
all the evil mouths. 
 

No. 3 
O die Frauen, o die Frauen, 
wie sie Wonne tauen! 
Wäre lang ein Mönch geworden, 
wären nicht die Frauen! 

O women, O women, 
how they melt one with bliss! 
I would have become a monk long ago 
if it were not for women! 

 
No. 11 

Nein, es ist nicht auszukommen mit den Leuten; 
Alles wissen sie so giftig auszudeuten. 

 
Bin ich heiter, hegen soll ich lose Triebe; 
bin ich still, so heißts, ich wäre irr aus Liebe. 

No, there's just no getting along with people; 
they always make such poisonous interpretations of everything. 
 
If I'm merry, they say I cherish loose urges; 
if I'm quiet, they say I am crazed with love. 

 
English translations used with permission. 

Translation copyright © by Emily Ezust, 
from the LiederNet Archive, http://www.lieder.net/. 

 
 
FROM WEST SIDE STORY 
Libretto by Stephen Sondheim 
 
One Hand, One Heart 
 

Make of our hands one hand 
Make of our hearts one heart 
Make of our vows one last vow: 
Only death will part us now. 
 

One hand, one heart; 
Even death won’t part us now. 
  
Make of our lives one life 
Day after day, one life 
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Make of our lives one life 
Day after day, one life 
Now it begins, now we start. 

Now it begins, now we start 
One hand, one heart 
Even death won't part us now. 

 
Gee, Officer Krupke 
 

Dear kindly Sergeant Krupke, 
Ya gotta understand 
It’s just our bringin’ upke 
That gets us outta hand. 
Our mothers all are junkies. 
Our fathers all are drunks. 
Golly Moses, natcherly we’re punks! 
 
Gee, Officer Krupke, we’re very upset; 
We never had the love that every child oughta get. 
We ain’t no delinquents; We’re misunderstood. 
Deep down inside us there is good! 
 
There is good! 
There is good, there is good. 
There is untapped good 
Like inside, the worst of us is good. 
 
Dear kindly Judge, your Honor, 
My parents treat me rough. 
With all their marijuana 
They won’t give me a puff. 
They didn’t wanna have me, 
But somehow I was had. 
Leapin’ lizards—that’s what I’m so bad! 
 
Right! Officer Krupke, you’re really a square; 
This boy don’t need a judge; He needs an analyst’s 

care! 
It’s just his neurosis that oughta be curbed. 
He’s psychologically disturbed. 
 
We’re disturbed! 
We’re disturbed, we’re disturbed. 
We’re the most disturbed 
Like we’re psychologically disturbed. 
 
My father is a bastard. 
My ma’s an S.O.B. 
My grandpa’s always plastered. 
My grandma pushes tea. 
My sister wears a mustache. 
My brother wears a dress. 
Goodness Gracious, that’s why I’m a mess! 

Yes! Officer Krupke, you’re really a slob! 
This boy don’t need a doctor, just a good honest job. 
Society’s played him a terrible trick, 
And sociologically he’s sick! 
 
We are sick! 
We are sick, we are sick. 
We are sick, sick, sick 
Like we’re sociologically sick! 
 
Dear kindly social worker, 
They say go earn some dough, 
Like be a soda jerker, 
Which means like be a shmough.  
It’s not I’m anti-social; 
I’m only anti-work. 
Gloryosky, that’s why I’m a jerk! 
 
Eek! Officer Krupke, you’ve done it again. 
This boy don’t need a job; He needs a year in the pen. 
It ain’t just a question of misunderstood; 
Deep down inside him, he’s no good! 
 
We’re no good! 
We’re no good, we’re no good. 
We’re no earthly good 
Like the best of us is no damn good! 
 
The trouble is he’s lazy. 
The trouble is he drinks. 
The trouble is he’s crazy. 
The trouble is he stinks. 
The trouble is he’s growing. 
The trouble is he’s grown! 
Krupke, we got troubles of our own! 
 
Gee, Officer Krupke, 
We’re down on our knees. 
‘Cause no one wants a fella with 
A social disease. 
Gee, Officer Krupke, 
What are we to do? 
Gee, Officer Krupke – 
Krup you! 
 

 
 
STAND IN THE LIGHT 
Text by Kari Medina 
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Stand in the light, where our hearts can grow, in the hopes and dreams of all we know. 
Stand in the light, and let justice flow, as we gather, grateful for this day. 
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I SING OUT 
Text by Mark Hayes 
 

Some days it seems like 
love’s in short supply. 

Instead of understanding, 
what I hear is “an eye for an eye.” 
There’s gotta be a better way. 
I’m primed to do my part. 
So starting today 
from deep within my heart. 
 
I sing out peace. I sing out hope. 
I sing out boldy so that everyone will know.. 
Life gets better; the future’s brighter. 
Burdens feel much lighter when I sing out… 
 
I sing out joy. I sing out love. 
Here’s my chance to show the world 
what I’m made of. 
With my voice I can inspire. 
I empower. I enlighten. 
With my voice I can heal the world. 
From the very best part of who I am… 

I sing out, I sing out loud and strong.. 
Feeling stronger, singing louder, 
Ev’ry note brings joy and power. 
I sing out loud and strong. 
 
We are the voice the world is waiting for, 
And so we sing like we’ve never sung before. 
 
We sing out peace. We sing out hope. 
We sing out boldy so that everyone will know.. 
Life gets better; the future’s brighter. 
Burdens feel much lighter when we sing out… 
 
We sing out joy. We sing out love. 
Here’s our chance to show the world 

what we’re made of. 
With our voices we inspire. We empower. We enlighten. 
With our voice we can heal the world. 
From the very best part of who we are… 
 
We sing out…From our hearts we sing out! 

 
 
 
LOVE IS LOVE IS LOVE IS LOVE 
Texts from Lin Manuel Miranda, the Beatles, and the Liber Usualis 
Compiled by Abbie Betinis 
 
Love is love is love is love, 
Oh love is love is love is love, 
Oh love, love, love. All we need is love, love, love. All we need is 
Ubi caritas et amor. Where there’s love, love is love. 
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PERFORMERS & BIOGRAPHIES 
 
 
SMC CHAMBER CHOIR is one of three choral ensembles at Santa Monica College. A curricular ensemble                
that performs chamber choral music from a variety of styles and historical periods, the SMC Chamber Choir has a                   
long tradition of excellence in musicianship and artistry. Through the rehearsal and performance experience,              
students become better readers of music, increase their creative entry into interpreting music, improve their choral                
vocal technique, and learn how to collaborate within the chamber setting. The SMC Chamber Choir is directed by                  
the Director of Choral Activities, Dr. Jeremiah Selvey. Other college choirs include the SMC Jazz Vocal Ensemble                 
and the SMC Concert Chorale. 
 
 
SOPRANO 
Ife Houzell 
Amber Kozlowski 
Gabrielle Reichel 
Jessica Ross 
Ifeyani Williams 
 
 

ALTO 
Kaytie Jeffries 
Helena Nelson 
Julia Lunsford 
Julia Menyhart 
Anne Pellant 
 
 

TENOR 
Mario Acosta 
*Jamey Anderson 
*Brian Driscoll 
Miles Gonzalez 
Xingchi Hu 
Adam McCrory 
 

BASS 
Phil Azelton 
Elai Davidson 
Michael Finch 
Richard Glinsky 
Devin Maghen 
Jeff Mock 
 

*SMC Faculty 
 
 
DR. JEREMIAH SELVEY is the Director of Choral Activities at Santa Monica College in Santa Monica,                
California, where he conducts the SMC Concert Chorale and the SMC Chamber Choir, teaches voice and music                 
theory and musicianship classes, and serves as the advisor for the SMChoirs student club. He also co-directs and                  
sings professionally with Chorosynthesis Singers, a 12-voice, professional, project-based chamber ensemble in            
Seattle, Washington. Dr. Selvey has performed throughout North America, New Zealand, Australia, and Europe in               
world class venues, such as the Sydney Opera House, Symphony Hall in Chicago, The Vatican, Benaroya Hall and                  
McCaw Hall in Seattle, and Peachtree United Methodist in Atlanta. Additionally, Dr. Selvey regularly guest               
conducts and teaches voice master classes and choir clinics at all levels. He was recently interviewed for feature                  
articles in both The Choral Journal and The Voice for his entrepreneurship in and vision for professional choral                  
music. He has also published in The Choral Scholar and the Bulletin of the Council for Research in Music                   
Education.  
 

Dr. Selvey was nationally recognized for his conducting and named The Winner of The American Prize in                 
Conducting 2017, Professional Choir Division. He conducts music from all musical periods and specializes in               
modern choral music, especially championing the music of established and emerging living composers. Dr. Selvey               
is active in curating and performing music that is socially conscious with content that is relevant to today’s                  
environment and socio-cultural climate. Since January of 2016, he has performed at least 16 choral premieres, some                 
of which will be released in the double-CD Empowering Silenced Voices. Dr. Selvey is a co-artistic director,                 
baritone, and post-production producer on this 2-CD album, which is scheduled for release in Spring 2018. 
 

Dr. Selvey has performed solo oratorio and opera roles as baritone and countertenor, as well as a professional singer                   
in choirs, including Chorosynthesis Singers. Roles have included solos from Renaissance masses, Bach cantatas and               
motets, Bach’s Magnificat (both bass and alto solos), Handel’s Messiah (both bass and alto solos), several Schubert                 
masses, Brahms’s Ein deutsches Requiem, Faure’s Requiem, Mendelssohn’s Elijah, and Messiaen’s Cinq Rechants.             
He premiered one of the primary roles in Timothy Brady’s Edalat Square in Atlanta, Georgia, as well as James                   
Blachly’s We Have Not Long to Love in Seattle, Washington. In 2007, he performed in England with the Tallis                   
Scholars. Dr. Selvey is a beloved vocal coach and private instructor for more than 15 years, including voice                  
positions at Blackburn College, Southern Illinois University Carbondale, Thames Valley Music School, and Santa              
Monica College. www.jeremiahselvey.com 
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http://www.smc.edu/AcademicPrograms/Music/Pages/Chamber-Choir.aspx
http://chorosynthesis.org/chorosynthesis-singers/
https://acda.org/cj.asp
https://www.chorusamerica.org/publications/voice
https://www.ncco-usa.org/wp-content/uploads/2017/01/TCS_v5n1_g-Durow.pdf
http://theamericanprize.blogspot.com/2017/05/updated-conductor-winners-chorusall.html
http://theamericanprize.blogspot.com/2017/05/updated-conductor-winners-chorusall.html
http://chorosynthesis.org/esv2-program-notes
http://chorosynthesis.org/singers
http://www.operaamerica.org/applications/NAWD/newworks/details.aspx?id=671
http://www.operaamerica.org/applications/NAWD/newworks/details.aspx?id=671
http://www.washington.edu/news/2011/05/25/university-singers-womens-choir-mens-glee-club-combine-for-uw-sings/
http://www.washington.edu/news/2011/05/25/university-singers-womens-choir-mens-glee-club-combine-for-uw-sings/
http://www.washington.edu/news/2011/05/25/university-singers-womens-choir-mens-glee-club-combine-for-uw-sings/
https://blackburn.edu/prospective-students/majors/performing-arts/music/
http://cola.siu.edu/music/
http://wordpress.conncoll.edu/tvms/
http://www.smc.edu/AcademicPrograms/Music/Pages/default.aspx
http://www.smc.edu/AcademicPrograms/Music/Pages/default.aspx
http://www.jeremiahselvey.com/
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GARY NESTERUK has been teaching at Santa Monica College since 1982 and currently serves as the                
collaborative rehearsal and performance pianist with the SMC Chamber Choir. At SMC, Gary combines his wide                
range of professional experience with his deep interest in the development of young artists and a wish to encourage                   
their study and creativity in music. Gary has been a free-lance pianist/keyboardist in the Los Angeles area for more                   
than 35 years. An active studio musician since 1983, Nesteruk has performed on more than 100 film and television                   
shows. Among his theatrical credits are Rounders, Tales from The Hood, Murder At 1600, Swordfish, Spiderman 3,                 
and Sweet November. TV credits include “Twilight Zone,” “3rd Rock from The Sun,” “Frank's Place,” and “Brave                 
New World.” In addition, Gary has toured as synthesist with pianist Roger Williams, singer Jack Jones and Mitzi                  
Gaynor. Gary has performed/lectured at University of Melbourne (2009) and Cal State Channel Islands (2012 to                
present), and in addition to his performance, regularly accompanies singers and maintains a private teaching studio.. 
 
MERCEDES JUAN MUSOTTO is currently conductor, chorus master, and coach in the Opera Program at               
Santa Monica College and musical director, conductor, and chorus master with Center Stage Opera. She holds a                 
master degree in orchestral conducting from California State University Northridge, where she was recently              
appointed Opera Director. Winner of the 2012 Solti Foundation Award and the 2011 Mozarteum Argentino,               
Mercedes has extensive experience as a pianist, performing in and around Argentina, Italy and Canada. She has                 
worked alongside international conductors, such as Dante Anzolini, Rodolfo Fischer, Stefan Lano, Carlos Vieu,              
Mario Perusso, Facundo Agudín, Reinaldo Censabella, Tuglio Gagliardo Varas, Facundo Agudin, Mario Perusso,             
Javier Logioia Orbe, Guillermo Scarabino, Andres Juncos, Benjamin Pionnier, Stefan Lano, Sergio Monterisi, Erik              
Oña, and Manuel Coves. 
 
 

SANTA MONICA COMMUNITY COLLEGE DISTRICT 
BOARD OF TRUSTEES 

 
Barry A Snell, Chair; Dr. Margaret Quiñones-Perez, Vice Chair, 

Dr. Susan Aminoff; Dr. Nancy Greenstein;  Dr. Louise Jaffe;  Rob Rader;  
Dr. Andrew Walzer; Chase Matthews, Student Trustee; 

Dr. Kathryn E. Jeffery, Superintendent/President 
 
 
 

JOIN US! 
 

Become a Friend of the SMC Music Department. 
See the envelope and card inserted in your program. 

 
See also GIFT ACKNOWLEDGEMENTS in this program 

to give specifically to the SMC Choirs Fund. 
 

Join a choir or voice class. 
We offer Music 50A and 50B (voice classes) in the summer session! 

 

SMC MUSIC DEPARTMENT ONLINE 
 

www.smc.edu/music 
https://www.facebook.com/SantaMonicaCollegeMusic/ 
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SMC CHOIRS ONLINE 
 

 https://smcchoirs.wordpress.com/ 
https://www.facebook.com/smcchoirz 

UPCOMING SMC MUSIC 
CONCERT SERIES PERFORMANCES 

http://bit.ly/smcmusic 
 
Wed, June 6th: SMC Vocal Department Showcase at 7:30pm, The Edye 
 
 
 
 
 

A GLIMPSE AT NEXT SEASON… 
 

MUSIC FROM “SH!THOLE” COUNTRIES 
Choral Music from Haiti, El Salvador, and Africa 

November 15, 2018, 7:30 pm 
SMC Concert Chorale & SMC Chamber Choir 

The Eli & Edythe Broad Stage 
 

 
IMAGINE WHAT IT’S LIKE… 
…Human Empathy Running Deep 

December 8 & 9, 2018, 7:30 pm 
SMC Concert Chorale & SMC Chamber Choir 

with visiting Choral Scholars 
The Eli & Edythe Broad Stage 

 
featuring the World Premiere performance of 

(james) book of ruth 
an oratorio of hope for HIV/AIDS and all of humanity 

Music by Steven Serpa 
Libretto by Zac Kline 

 
Commissioned for Chorosynthesis Singers 

Wendy Moy & Jeremiah Selvey, Co-Artistic Directors 
 

also featuring collaborative performances 
by SMC Concert Chorale & SMC Chamber Choir 

with Chorosynthesis Singers 
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Dr. Jeremiah Selvey, Conductor 
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PROGRAM NOTES 
 

 

 
Freedom to Frolic in the Liebeslieder Wälzer, Op. 52 

 
“Ah, Vienna! The rich heritage of baroque and classical architecture. The elegant Ring Street encircling the old town                  
with St. Stephen’s at the center. The coffee! Johannes Brahms was quite serious about his: no good day started                   
without it, followed by a brisk walk in the woods. After just such a walk with friends, the story goes, they stopped in                       
at a cafe for more coffee. Much to Brahms’s dismay, the prized liquor had been cut with chicory, a common practice                     
of economy. He asked the serving maid if there might be any chicory in stock, and, feigning disbelief at her assent,                     
pressed her to show him. She promptly produced two bags. ‘Is that all?’ he inquired. When she replied that it was,                     
he held them aside and ordered up a fresh batch of strong black coffee. 
 
If Brahms liked his coffee black, he preferred his waltzes mit Schlagsahne...[with] whipped cream, that is, in the                  
great Viennese tradition! The frothy treasures found among his two sets of Liebeslieder Wälzer stand [as] fresh and                  
beguiling as when they first appeared in the mid-1860s. The Hamburg-born Brahms found himself quite welcome in                 
Vienna at his first post as director of Singakademie, returning again and again until finally taking up residence the                   
following decade. The grief over his mother’s passing having been allayed in writing the German Requiem, his spirit                  
was now lithe and free to explore more earthly delights. There was no better way to demonstrate his pleasure than by                     
doffing his musical hat to Johann Strauss, the reigning ‘waltz king,’ and embracing the gentle lilt of the popular                   
local dances—the Waltz and the Ländler. 
  
The Opus 52 Liebeslieder Wälzer consist of 18 charming numbers, while the second or New Lovesongs, Opus 65,                  
consist of 15 equally arresting, but slightly more muscular pieces. All the texts are taken from poems by Daumer,                   
except the finale which is by Goethe. Its loftier mood is mirrored by grander musical gestures and is in the form of a                       
chaconne with a fugal interlude. Both sets are scored for vocal quartet and piano duet, and, owing to their popularity,                    
continued to appear in other arrangements at the behest of the publisher. Brahms’s biographer Karl Geiringer adds:                 
‘These delicately stylized Viennese waltzes are definitely Austrian in their charm and their lovable and frolicsome                
merriment. Brahms had a special place for them in his heart. When the score was printed, the composer, who never                    
uttered a word of praise for his own works, unbent sufficiently to write to his publisher, Simrock: ‘I must confess                    
that it was the first time I smiled at the sight of a printed work of mine! I will risk being called an ass if our                          
Liebeslieder don’t give pleasure to a few people.’ He needn’t have worried!” 
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-Program Notes by Peter Rubenberg of L.A. Master Chorale (2003) 
http://lamasterchorale.org/concert_detail.php?concert_id=88#Program 

GIFT ACKNOWLEDGEMENTS 
 
Dear Audience Member, 
 
As the newly appointed Director of Choral Activities at Santa Monica College, I am emboldened to enrich our 
representation of the city of Santa Monica and of SMC… 

● …in the training of future musical artists and 
● …in the creation of meaningful musical performances. 

 
Would you consider helping us to enrich the city of Santa Monica and of the College? Your support frees SMC 
Concert Chorale & Chamber Choir ensembles to augment student and community experiences in the following 
ways: 

● purchasing repertoire for the choral-orchestral library, 
● acquiring additional equipment/material for the choirs,  
● commissioning and performing beautiful new choral music by living composers,  
● hiring and collaborating with professional performers in our choir performances, 
● performing off-campus at festivals and on tours, and  
● inviting master teachers and special guest artists to campus to work with our choirs. 

 
Please consider a gift of any size, made payable to the SMC Foundation – SMC Choirs. Every gift counts and                    
larger gifts help us focus on the work of spreading the love for singing and of being consummate artists. 
 

Partners in perpetuating beauty, 
 
 
 

Jeremiah Selvey, Director of Choral Activities & Professor of Choral/Vocal Music 
Selvey_Jeremiah@smc.edu | 310-434-8695  
 

To donate online, please visit: 
https://santamonicacollegefoundation.org/smc-choirs 

 
For donations by check, please make your check payable to: 

The Santa Monica College Foundation 
1900 Pico Blvd. 

Santa Monica, CA  90405  
On the memo line, please write: 

SMC Choirs 
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Denice Adams 
Sarah & Tom Adams 
Patricia E. Bauer 
Nan Borcherding 
Elreen Bower 
Paul Cardenas 
Hedy Ciani 
Mary and Josh Dean 
Sandy Eddy and Ronald Dean 
Kit Dreyfuss 
Tina Feiger & Andrew Moss 

Charlie & Nancy Hanson 
Kathleen Harris 
JoElaine & Anthony Hearn 
Andrea Kingery 
Natalie Levine 
Nadya Malconian,  
in memory of Alice Guzelimian 
Maureen Matthes 
Peg Moline, 
in honor of Mary Moline 
Cynthia Scott 

Rena Sonshine 
Jeremiah Selvey 
Lizzy Stefanov 
Stoyan Stefanov 
Jean Urushima 
Laure Weber 
Marsha Whittaker 
Don Winter 
Marcia Zimmer 
Anonymous (11) 
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